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Exhibition Information for Teachers

Laura Mousavi Zadeh
Laura Mousavi Zadeh was the winner of ArtSway Open05. Her prize for
winning the Open was a solo exhibition at ArtSway, which she has
called Sightseeing. The exhibition features several new paintings by the
artist, which explore the filters through which we experience landscape:
a suspended moment in time held by associative memories, cinematic
influences, souvenirs and sensory experiences.

Laura Mousavi Zadeh’s paintings often touch upon her Iranian heritage,
featuring transient and homogenised moments of the every-day in Iran,
such as scenes of roundabouts and petrol stations, as well as sites of
religious or historical significance. These are contrasted with paintings
that reference architecture and landscapes from her birthplace on the
south coast of England, which are touched by a dream-like and surreal
quality, with a blanched palette and light touches.  Several paintings are
landscapes created using found images that collage elements taken
from several places; Desert Scene for example uses images from both
Iran and America.  The resulting paintings disrupt our expectations by
subtly manipulating our perceptions of familiar symbols and
environments, depriving the viewer of any sense of the familiar, with
titles that give only minimal geographical or architectural information to
describe the scene.

In Hotel Outdoor Area, Yazd, Iran, and Villa Exterior, Near Lake Namak,
Iran, ghostlike, transparent figures, in what look to be impossibly bright-
coloured Chadors (Iranian dress) seem to float from one painting to the
next, haunting the landscapes, clutching coke bottles, or making
mischief.  The transience of the figures is contrasted with the landscape
that is permanent yet unlocatable.  Other paintings that feature tourist
sites and sights are lightly touched by an aching emptiness.  In Resort,
or Little Dipper (Wild Cat), areas and structures that have been created
for tourists are pictured as empty, anywhere places, rendering strange
the concept of tourism.  As Mousavi Zadeh says of Sightseeing:  “Some
of the scenes are cut off from any recognisable culture questioning how
to communicate the character of a particular place and to avoid
providing anything stable for the viewer to bring specific associations
to.”

Laura Mousavi Zadeh graduated from St Martin’s College of Art in 2001,
and will shortly commence postgraduate study at the Royal College of
Art, London. Laura is based in Brighton, and has exhibited widely
across the UK, including a solo exhibition at Notting Hill Arts Club in
2001, and a recent exhibition at the University of Chichester’s Otter
Gallery.
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Images of Works by Laura Mousavi Zadeh

Restaurant on Route to Persepolis No. II, oil on canvas, 2005

Evidence, oil on canvas, 2006
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Resort, oil on canvas, 2006

Gathering, oil on canvas, 2006
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Themes for Lessons and Workshops

Statement by Laura Mousavi Zadeh
‘My recent series of landscape paintings is a response to a trip I made

to Iran in February 2005. Having been born and brought up in England with an
Iranian father I have a distant but persisting connection with Iran. I embarked
on the making of these paintings with a motivation to show everyday human
moments, situations that might seem familiar to us all. Feeding in to this were
concerns about the fluidity of cultural identity and ways in which I was offering
representations of Iran. I wanted to open up the idea of cultural specificity and
to hint at a shared ordinariness. I have also reflected on my perspective,
having been part-native part-tourist on this visit, and on my return, having a
memory of the visit that was mediated by vast geographical distances and
photographic reference material. The paintings show scenes that, in one
sense, hold evidence of the cultural-flow between the west and east, but
furthermore destabilize notions of what is typically ‘Middle Eastern’ or typically
‘Western’. The ambiguous and inconclusive meanings that result are
important to the work.

Prior to this body of work I have continued to explore human
relationship to varying landscapes; those of the imagination (of North
America) and those of the absolutely familiar (my home-town Hove). I am
interested in two interconnected aspects of landscape, that of our sense of
ourselves within a place, the role of our imagination, our experience of space
and time; and that of culture through landscape.’

As described above and in the Exhibition Information for Teachers  part of
this booklet Laura Mousavi Zadeh’s paintings contain varied themes and
ideas – many of which could be adapted for Key Stages 1, 2 and 3 of the
National Curriculum for Art.

Some Themes and Ideas to Consider for Lessons:

• Observing from Life.
• Truth and Fiction.
• Research into a Different Culture.
• Social Commentary/ Citizenship.

Observing from Life
Strictly speaking, not all of Laura Mousavi Zadeh’s work is painted directly
from life as she often takes photographs and paints from them, or sources
material and images from the Internet. However, an important facet of her
work is that it is based on her experiences of a place that she tries to
recapture on canvas. An example of this are the paintings she produced after
her visit to Iran – the artist had to physically go to a place and experience it,
then take a photograph and work from that. Her observations from life directly
influence her finished images.
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Truth and Fiction
Following on from ‘Observing from Life’, is the notion of ‘Truth and Fiction’ in
Mousavi Zadeh’s work. Much of her work is derived from real-life experience
and photographs she has taken on her visits to various places. Yet, some of
the figures that float and move through her paintings – as can be seen in
Restaurant on Route to Persepolis No. II (2005) and Gathering (2006) are not
actually in the original photograph. Mousavi Zadeh has included them to help
reinforce the sense of a place and to give an idea of the type of people who
might live there.

Added to this is the fact that Mousavi Zadeh also bases some of her paintings
on images taken from the internet, sometimes juxtaposed with her own
photographs.  An example of this is Resort (2006), which is actually based on
a collage of two images – one of a Western shopping centre that has been
then added to with parts of an Islamic building in Iran. The resulting image is
one that is based in reality, but is also a complete fiction.

Research into a Different Culture
The work of Laura Mousavi Zadeh, which can be seen in the Images of work
section of this booklet, is based around her travels to Iran. Laura was brought
up in England to an Iranian father, and decided in a series of paintings, the
‘Iran Series’, to explore her heritage and how we in the West view different
countries and cultures. Her work is compelling in that it gives us a snapshot of
everyday life in Iranian culture, and how Western culture has become part of
the everyday in Iran.

Social Commentary/ Citizenship
Laura Mousavi Zadeh’s latest work – Gathering (2006) – appears to be a
depiction of many a street corner in the UK; particularly one populated by
youths wearing ‘hoodies’. It would seem she has very adeptly conveyed a
sense of disenfranchisement that young people often feel; and at the same
time it also plays on an older persons fear of being attacked or jostled by the
same youngsters.

Similarly, Mousavi Zadeh’s paintings based on her travels through Iran are
mostly inspired by her desire to show parts of that country as being absolutely
normal, and not dissimilar to everyday life in the West. They also speak of our
need for sensible citizenship, particularly in terms of global citizenship – and
they also speak of a need for tolerance, especially where immigrants to the
UK are concerned.
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Guided Tours and Workshops at ArtSway

ArtSway is always keen to welcome school groups visiting the gallery. Please
see the Information for Schools Visiting ArtSway  section of this booklet for
more information. Please note:  we would only be able to accommodate
between 20 and 25 children in the galleries per visit.

Guided Tours
One of the best ways to experience an artist’s work, as opposed to looking at
images in books or on the Internet, is to actually visit a gallery to see their
work in the flesh. ArtSway has hosted many school group visits in the past,
offering Guided Tours  around the gallery by the Exhibition and Education
Officer and Audience Development Officer.

The tours sometimes involve power point presentations, but usually consist of
ArtSway’s Officers taking the students from work to work, explaining the
origins and content of the works on display. A tour will usually end with a
question and answer session.

On some occasions it may be possible to have the artists present for a school
visit.

Workshops
ArtSway employs a wide range of artists to lead workshops. However, they
are all professional artists who will charge a fee to lead a workshop. If a
school is interested in scheduling an artist to lead a workshop, please contact
the gallery. Contact details are in the Information for Schools Visiting
ArtSway  section of this booklet.

There are a series of one-hour workshops available, taking place after the
tour of the exhibition that are lead by ArtSway’s Exhibitions and Education
Officer. These workshops, that will involve simple drawing and paintings
techniques, will be based on the themes outlined in the Themes for Lessons
and Workshops  section of this booklet. These themes will be relevant to the
exhibition Laura Mousavi Zadeh Sightseeing and are: Observing from Life;
Truth and Fiction; Research into a Different Culture, and Social
Commentary/ Citizenship.

A Timetable of a Typical School Visit to ArtSway

• 10.00am – 10.10am: Introduction and welcome to ArtSway.
• 10.10am – 10.30am: Tour of the exhibition.
• 10.30am – 11.30am: Workshop activities.
• 11.30am – 11.45am: Discussion and round up of activities.
• 12.00pm:   End of workshops and school visit.
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Information for Schools Visiting ArtSway

The following is information for school groups visiting ArtSway for Guided
Tours and Workshops .

Getting to ArtSway

In the Galleries
Works of art, especially Laura Mousavi Zadeh’s paintings, are very fragile and
cannot be touched. We ask that children visiting the gallery take care both of
their own safety and of the artworks on display. Teachers and their assistants
are responsible for their groups. At the beginning of the tour the relevant
ArtSway Officer will give a brief explanation to the visiting children of what
they can and cannot do in the gallery.

Contact Details for ArtSway
If you would like to discuss a visit to ArtSway, or what we could offer in terms
of educational resources, please contact:

Exhibitions and Education Officer Peter Bonnell on Telephone: 01590
682260 (extension 14), or Email: peter@artsway.org.uk

Address: ArtSway, Station Road, Sway, Hampshire, SO41 6BA
Telephone:  01590 682260  Fax: 01590 681989

Email:  mail@artsway,org,uk  Web:  www.artsway.org.uk
Opening Times:  Tuesday to Sunday, 11am – 5pm. Admission is FREE.
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By Rail:  Sway Station is on the London
Waterloo to Weymouth Line.

By Car:  Follow signs to Sway from
Brockenhurst, Burley or Lymington,
and then follow signs for Village Centre
& Train Station. ArtSway is just behind
the Forest Heath Hotel on Station
Road.

Access : All parts of the gallery are
accessible via level access.

Parking:  ArtSway has its own car park
that is reached along the access drive
between the surgery and chemist on
Station Road in the centre of Sway


